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"Provincetown Princess," an acrylic on canvas by Cannen Cicero.

who Is also tbe gallery director, has chosen
an especially sunny keynote, "Provincetown
Princess:' A Lorelei grins al us; she Is
paired with an ominous rock formation, but
both water and sky are carefree blue. Wh0­
ever heeds this IIren, however, II ID for a
bumpy ride.

The viewer next encounters "Mr. Ghost
Goes to Towo," one of tbe first of several
painlingl abowlna that Mr. Cicero loves die
IIIOvies. A very white male figure III cowboy
regalJa Is ItmellJlg so that he fills die frame.
1be iDdex finger on one hand Is pointed 1I1te a
pIstoL This II an embodiment of die WhIte
KDlgbt myth that one doea not quite iruIl.

NF'1yIDa Down to Rio" IIItroducea us to Mr.
CIcero', complex view of sexual relation­
ablpa. Both the Imorottl pilot and the woman
he holda In thra11 wear mults of heavy
ma1Ieup. Life IID't a, breezy as die title
IIIiIbt suggeat.

Next In die exhibltlon comes tbe best large
paintin& which Is something of a lOUr de
force. '·'Crlme" Is a gangster figure, with gun
blazing, who occupies the entire canvas. But
tbe surface of tbe painting Is covered with
abstract strings of paint, reminiscent of a

. cluslc Jadtson PoI1oclt palntlJlg. By concoct­
Ing tbIs entaJt8lIng environment for his bad
guy to fight his way out of, Mr. Cicero has
created an atmosphere parallel to those for
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EX1 1berance Coupled With Insight
which crime novelisls!~triVe.

"Battle of the Sexei" In which knives are
made equal to phallus ,Is too murky to be a
good painting. And fo the surreal "Prince
Charmlllg," tbe view Is given no obvious
story line; Btll this sive work conlallls
some fiDe passages, like the simple outline
profile of a figure whose garb Is patterned
with small color blOC~minlscenl of ab­
stract palllq by Mo rian.

Compared with the samples of Mr. Cic­
ero's worka, which ar from tbe 1970's and
early SO'8, the more' 1 work evinces a
deepenlJlg III his an. or one thing, he has
mastered watercolor, clearly demonstrat-
ed by "1be Pond" boxy automobile is
parked by a pood III su ings that might
have been painted by rles Burchfield. A
hard ye110w llght fro Its beadlamp beams
lllto a amall body of w r. We are III hard­
lJoIlecWetectIv count ,where richness a
ambIaunY easI1y CGeXi

Mr. CIcero has also
lage. 111 "SUsanna a
cal lICCllUDt II ponra
gangIleJ' ttory. The ar
col1a8e effectl and a s
certaIaly b.IaPIred by

A portrait 01 Dncu
tbere was a craze for
But It II delaIIed a s
unusual for Mr. Cicero.
perbapa a portent, Is
1989. 1bIs visage Is a rre pattern pre­
dominantlY at orange and green. Ills directly
IJIdebted to German ~pressionism, and
what Mr. Cicero terms his Figurative Ex­
preaslonlsm could be Imilling ilS richest
&OUrce with this pallltinJo

The abow can be~ at the College Art
Gallery, In ute Hall ali Montclair State, to­
morrow and Tuesday !from 10 A.M. to 4
P.M. I •

MClN'IClAIR U b lif d .

C
RMEN CICERO, a Datlw at New- r an e an mOVIes,

ark, had his work displayed iD die ••• h 1
GU8llenheim Museum', IDaupraI • topiCS m nc CO ors.
exhibition In 1959 In tbe COIDpally at

llellar anlslS IncludlJlg Joan MIr6, who later
_t Mr. CIcero aD 0fi&Inal drawlna aalutiIl& '

, tbe young anlst
Mr. Cicero's career was blossolllinlllllll1

his Weehawken atudio burned down III 1171.
He had to stan all over again, a tbIs

. exhibition of his palnlingl from the 1870',
a 80's, through Tuesday at tbe Mantelalr
State College An Gallery, shows Mr. CIcero
to be a phoenix. He 1IveI In Manhattall DOW,

.a his exuberance a 'teely iDII&ht IalO
urban life obviously survived the f1ames.

It Is DOl hard to see what MIr6 admired III
Mr. Clcero'a art He worka In a style he calla .
Flguratlw ExpressIonIam; thea fI&area ant·
elastic and chameJeon-IIke a pertJaps could
DOl have existed Without the breaIltIIrougbs

: JIIlIde by EuropeaD Surrea1Ista. Mr. CIcero's
paIeae Is also very ric:h, iDcludlDa blunt a
declarative primary coIaraas weD as po­
telL He has a teIIdency to outline In black.

His an immediately recalls that at Red '
'Groolltl, but !be~ 01 his InveIlJ..
ptIana 01 urban life seems to have JIIlIde Mr.•
G..- meaJHplrlted; rather.than ceIebral·
.... b11lUbject matter, Mr. GrootDI cIerIdelI
It 1D CGItJ'lIIl, Mr. Cicero II never cynlca1. If
thIDga aet too lIIISpelIkable fOl' blm, he veen
ott Into a blithe kind of SUrrealism, a style
that is less eaally digested than his more
Ilralgbdorward paiuting. In thea cases ­
die piece "Prince Charming" II anaample
-the viewer has to more or 1eII cIecIpher die
painting.'

For this show, die curator, Loremo Pace,


